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times turning out to be very like nonsense when one be-
gins to analyse their meaning.

Such strictures apply with more force to the lyric poems
than to the mesnevis, in which, and especially in the Mih-
net-Keshan, the language is sufficiently explicit and precise.
The most serious defects in these poems arise from a want
of taste which manifests itself chiefly in the imaginative
vagaries already referred to, and from the lack of a due
sense of proportion, through which relatively unimportant
matters are brought into such prominence that the true
values are at times in danger of being obscured.

Like Wasif Bey, clzzet rendered yeoman's service in the
work of Turkicising the poetic vocabulary and dialect. Al-
though the Molte nowhere condescends to the colloquialisms,
not to say the vulgarities, of the Mother and Daughter
Dialogue, there are in the Mihnet-Keshan numerous pas-
sages written in vigorous idiomatic Turkish which suffice to
secure for the author a distinguished place in the ranks of
the reformers. Still clzzet was more beholden to the Per-
sians than was his talented contemporary, and often sacrificed
the genius of the Turkish language to the exigencies of the
poetic art, so that his work, if measured by the conventi-
onal standard which still ruled in his day, may perhaps be
said to be the more successful. He struck a compromise,
the time not yet being come when it was possible for a
poet to turn his back upon the Persians and still produce
work of the highest artistic quality.

The following is the opening section of the Gulshen-i
cAshq; it is o'f course the Deity who is addressed.

From the Gulshen-i cAshq.  [441]

O Thou who mak'st Love's fragrant garth to blow,
O Thou who bidd'bt Love's ficiy furnace glow,